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EDITORIAL

A very special thank you goes to Jane Bolster for her generous gift of
six and one half years devoted to editing this journal. Under her guid-
ance color appeared on the cover and the former tan pages were trans-
formed into snowy white followed by the current ivory. The quality of
the text is at an all time high. A comprehensive mix of subjects has
been covered dué in great part to Jane’s ability to persuade many
authors to contribute their knowledge to our Society. A challenging
job, very well done!

This issue is devoted primarily to clock dials. They will make their ini-
tial appearance in the exhibition room of our Fall 1993 meeting as
judged pieces. We find this new category interesting and exciting.
Carol Buonato, part of a husband /wife team which restores clocks
professionally, is an acknowledged expert on the subject and has
spoken to the membership concerning dial painting at past meetings.

We have believed for a long time that this journal should include
color plates in the text. After all, our Society’s whole focus is on the
employment of color on decorated articles. This topic will be discussed
with the trustees. Perhaps a balance between costs and quality can be
developed

There is an old saying of the sea that when all is going well you
don’t change the set of the sails in the first hour of assuming the watch.
Jane Bolster has passed us a fine ship which has long carried a cargo of
excellent writing on our favorite subject. Our first order is “steady as
she goes!” Our second, “ship more payload!”—so that we can see it
safely to your personal home port.

Margaret and Mike Rodgers

[Tall Case Clock Dial, circa 1850]
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THE PAINTED DIAL—AN INTRODUCTION
by Carol B. Buonato

Development and Manufacture

Prior to 1770, English and American tall case clocks had dials made of
brass and silvered brass. The Roman numerals were engraved in the
metal, with these indentations then being filled with a black wax. The
end result was black numbers on a silvered background with cast
brass spandrels on a polished brass background. The overall effect was
very impressive. However, brass and silver tarnish in time, requiring
frequent disassembly and re-polishing. You can imagine the delight
when a white painted dial was offered for sale—it would not tarnish,
was easily visible in candlelight, and exhibited beautiful decorative
artwork (Fig. 1and 2).

Although some refer to these painted dials as “enameled” dials, this
is a misnomer. True enameling involves bonding white opaque glass
to thin copper at very high temperatures. This was standard for watch
dials by 1750, but because of the much larger surface involved, it was
not successful for tall case clock dials.

Perhaps because of their accomplishments in the decorative iron in-
dustry, The Hanbury Iron Works of Birmingham had some influence
on the first painted dials. The earliest painted dials were sheets of iron
hammered flat and coated in tin. They were then covered in a red lead-
based primer. Over this went the white japan paint, sometimes tinted a
pale blue or green. Many refer to these dials as being “dipped” in vats
of paint before being put in an oven to harden. I would suggest instead
that the paint was poured on top (perhaps several times), allowing it to
seek its own level. Excess dripped off the edges, which is evident when
examining the backs of old dials. Keep in mind that these were pro-
duced in factories, hundreds at a time. In Birmingham alone, 121 dial
manufacturers are listed between 1780 and 1880.

Initially, these painted dials were twice as expensive as the engraved
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[Figure 1-Dial with gilded gesso decoration, circa 1790] [Figure 2-Note unusual treatment of
seconds and date dials with seconds at 5 minute intervals and dates at 2 day intervals, Dial was
painted circa 1780.]

brass dials. They became so popular that by 1790, the brass dials were
virtually obsolete. Many people were employed to decorate the dials,
the earliest type of decoration being Pontypool or Lace Edge painting.
By examining originals, it is often possible to see that templates were
used to mark the location of the minutes, seconds, and dates. The tem-
plate or form had prongs in a circle, and when pressed on the paint,
they made a little indentation. The indentation was then covered up
by the ink mark. For example, the calendar or date template would
have 31 prongs on it.

Because these dials were passed down a production line, it is prob-
able that many people were involved in their decoration, each special-
izing in something different—e.g., numerals, gesso motifs, gold leaf,
flowers, moon dials, etc. An artist, who had never left his home town
of Birmingham, might be asked to paint a castle in Scotland, exotic sea-
shells, or an American Indian sitting on an alligator. Imagination was a
very important part of the job. Perhaps this is why so many birds ap-
pear to be “generic”—in other words they cannot be identified with
the same specificity as the flowers.

While moon dials were very popular in America, only 10% of the

Winter 1993 5



[ = ir
Al b oA

[Figure 3-Moon Dial, circa 1790] [Figure &-Moon Dial, circa 1820]

English dials employed them. Typically there are two moon faces, a
landscape and a seascape. Since the lunar calendar is 291/, days, it takes
two months for any given scene to reappear. The moon faces them-
selves show a great variety of painting skill. The finest painting is seen
in the earliest dials (Fig.3), with careful blending of color and shadow |,
and beautiful detail in the land and seascapes. Later moon faces were
painted with ruddy cheeks, a protruding lower lip, and an almost por-
cine nose (Fig.4). By 1830, the English dials were very large and few
had moon dials. In America at this time, the shelf clocks were being
mass-produced in New England factories, and the tall case clock was
being replaced with a less expensive timepiece. It is interesting to note
thatthe term “grandfather clock” did not come into use until 1875 with
the publication of the song, “Grandfather’s Clock,” written by Henry C.
Work. Prior to this they were called tall case or longcase clocks.

Explanation of Nomenclature
The arched dial came in several sizes with many variations. If the arch
is solid, it has painted decoration in the space. If there is a moon dial,
then the lunar calendar of 291 days appears above the moon dial.
When the face of the moon appears in the center and the tiny spike on
top of its head points to 15, then the moon is full. The two rounded
areas below the moon dial generally depict the global hemispheres,
though sometimes flowers or scenes are painted here. These rounded
areas served to “shadow” the moon so that it would appear as a cres-
cent corresponding to those particular phases. The technique used to
put these hemispheres on the dial is unknown, but we do know it was
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NOMENCLATURE

LUNAR CALENDAR
MOON DIAL

HEMISPHERE

=it i TIME TRACK
-
S| SECONDS DIAL

r CENTER ARBORS

 DATE DIAL IN
DATE APERTURE

HOUR NUMERAL

GILDED GES50 MOTIF

WIND ARBOR SERIFS
SPANDREL MINUTE TRACK

not done by hand. Probably an engraved copper printing plate was
used, but the details remain a mystery. Latitude numbers around the
hemispheres are found only on some dials painted in America.

The hours can be denoted by Roman or Arabic numerals of different
sizes and design. It is not unusual to see one style of Arabic numbers
for the hour and another for the seconds and date dials. The seconds
and date dials are always done using Arabic numbers, since Roman
numerals would be too hard to identify at a glance. The minute track
may be composed of dots or two concentric bands with the minutes
marked off in lines. Hours can be indicated on the minute track by dots,
diamonds, bars, triangles, or even fleurs-de-lis. The fourth hour, when
done in Roman numerals, is always done as IIII rather than IV. The
reason is balance. The Roman numeral for eight is a large VIII and a
more pleasing composition is achieved using IIII for the numeral four
on the opposite side of the dial. The serifs are sometimes split on the
V’s and X’s, but not always. Whichever way it is done, however, it
remains consistent throughout the entire time track.

The four spandrels are probably the most interesting to us since
these areas contain painted decoration. Early dials had raised gesso
motifs which were then gilded. Initially these imitated the brass cast-
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ings seen on the engraved dials (Fig.1), but soon the gilded motif
became broader including Pontypool roses, sweet peas, strawberries,
peaches, etc. (Fig.2). The tiny flower sprays, so typical on Pontypool
trays, are seen here as well, although the background is white, not
black.

There were hundreds of subjects found in the early spandrels and,
as the years went by, the dial painters invented hundreds more. Some
very fine artwork can be found in the spandrels as well as on the moon
dial. Often the quality of painting on the moon dial is far superior to
that on the main dial which is an indication that several people may
have contributed to the final product.

The seconds dial and date dial generally repeat the pattern used on
the time track, i.e.,, dots or a band. If a date aperture (opening) was
used, it usually had a delicate gold leaf decoration around the very
edge. It is not unusual to have a date dial with no mechanism in the
movement to run it. When company was expected, you simply moved
the date hand to the correct date! Less frequently one sees painted
decoration inside the time track. Birds and flowers were popular here
and sometimes the entire area was filled (Fig. 5 and 6).

In general, the clockmaker’s name and town appear below the date
aperture or on either side of the center arbors. (The hour and minute
hands attach to the center arbors or shafts.) Sometimes the owner’s
name was put on the dial, especially if the clock was to be a wedding

{Figure 5-Dial painted by the firm of Walker/
Hughes, circa 1830]

[Figure 6-Detatl of painting from dial in Figure 5]
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gift. The clockmaker’s name was put on the dial after the customer had
chosen the dial he wanted. The lettering was done with a variety of
materials—paint, ink, or black shellac, and was probably put on by the
local calligrapher. Since calligraphers were often illiterate, the same
name may be found spelled several ways.

So to put the sequence of events in perspective, the English painted
dials were shipped to the American clockmakers, who offered a
variety of styles and sizes to their customers. The client chose a dial he
liked, the clockmaker’s name was put on the dial, a movement was
fitted to it, and then off it went to the cabinetmaker to have a case
made.

Three Periods of Dial Painting

The English painted dial enjoyed popularity from 1770 to around 1870
when the less expensive mantel or shelf clock took over the market.
Brian Loomes in his book, White Dial Clocks~The Complete Guide, divides
the painted dial into three time periods with specific characteristics.
Keep in mind that as the styles changed, the dial painters incorporated
some of the old with the new, so it is not unusual to see features from
all three periods in Period II.

The first period from 1770 to 1800 exhibits the highest level of dial
painting to be found. The style was Pontypool painting of the same
quality (and probably by the same artists), as is found on the pierced-
edge trays. The big difference is the color of the background. Roman
numerals with delicate serifs indicate hours. Minutes are indicated by
dots with finely executed Arabic numbers at five minute intervals. The
spandrels may or may not have a border of gilded gesso. Popular
motifs for the spandrels were typical Pontypool patterns—roses, azal-
eas, sweet peas, carnations, raspberries, strawberries, peaches, or cher-
ries. These were usually complemented by a spray of flowers and a
leaf grouping. The arch, if it did not have a moon dial, was decorated
with flowers, fruits, or birds, often in a frame of gilded gesso and
flanked on either side by a gilded gesso motif. Sometimes there was no
gilded gesso work in the arch, The date aperture generally had fine
gold leaf decoration around the edge of the opening (Fig.1).

The intermediate period from 1800-1830 was marked by transitions
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and creativity on the part of the dial painters (Fig. 7 and 8). Competition
between manufacturers resulted in efforts to save time and cost. Hours
were usually indicated by Arabic numbers. Sometimes the hours 4
through 8 were “tumbled” i.e., they were inverted so as to be more leg-
ible (Fig. 8). Roman numerals were also used, though slightly larger
than in the earlier period. The minutes were marked by dots or a
minute band, and Arabic numbers indicated minutes at 15 minute
intervals. The spandrels were partially or completely filled with sub-
jects such as fans, shells, or geometric patterns. Often gold leaf was
incorporated in the spandrel as the base unit for the shell or fan. A
narrow gold leaf band sometimes bordered the time track on the out-
side. The arch was almost completely filled with a painting, sometimes
with a moving part. A variety of subjects ornamented these animated
dials—rocking ships, a bobbing swan, a blacksmith striking an anvil,
and even a butcher slaying a bull. The majority of dials, however, did
not have moving parts, but rather depicted naval heroes, ships, hunt-

Table of Dial Painting Periods

Feature Period 1 Period II Period III
1770-1800 1800-1830 1830-1870
Artistic quality: Excellent Very good Mediocre
Moon dials: Yes Yes Rare
Animation: No Yes, but later Yes, until 1840
circa 1820
Hours: ~ Roman numerals Arabic mostly, some Large Roman
Roman numerals numerals
Minutes:  Dots with Arabic Dots or band, with Minute band only
numbers at 5 minute  Arabic numbers at 5 and
intervals later 15 minute intervals
Metal Leaf: Gold leaf used on Gold leaf in arch and Gold or silver seen
raised gesso areas spandrels as part of under transparent
decoration or as a band washes orina band
Subject:  Flowers, fruit, birds Shells, fans, geomettic,  Hunting, farm scenes,
allegorical figures, castles, Biblical scenes,
ships four continents
OF 5easons
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ing scenes, historic figures, seated ladies in pastoral settings, and less
frequently grave markers with a weeping family.

During the third and last period, between 1830 and 1870, the quality
of the dial painting decreased as production increased. Except for the
area inside the time track (and sometimes even that), the entire dial
was covered in decoration (Fig. 5 and 9). Large Roman numerals
marked the hours, since minutes were no longer indicated with Arabic
numbers. The serifs often depicted popular “foursomes”—the four
seasons, muses, continents, virtues, or elements. Other subjects were
pastoral settings including cows and sheep, castle ruins, biblical
scenes, and military accomplishments. The paintings were very col-
orful but not as finely executed as in earlier examples. To save time,
dials were sometimes painted with the same scene in all four corners,
the left side a mirror image of the right (Fig. 9). There were very few
date apertures at this time. Instead, the date dial was located below the
center arbors, but was painted on directly just like the seconds dial.
Occasionally metal leaf was used in the decoration, but it was gener-
ally underneath a transparent wash of color, such as in a lady's skirt.

As mentioned before, the tall case clocks were being replaced by
less expensive mantel and wall clocks, and by the latter part of the 19th
century, there were few manufacturers left. It was a grand 100 years
for dial painters, and they have provided us with a great deal of
insight into the life and times of 1770 through 1870. We can readily see

[Figure 7-Period I Dial with geometric patterns and gilding in spandrels] [Figure 8-Period Il Dial
with gold leaf on basket, pineapples, flowers and leaves done in Pontypool painting]
[Figure 9-Period III Dial with mirror images in the spandrels]
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that, as in so many other areas, as production increases, the quality of
the product decreases. We can also see the imagination and creativity
of those who were instructed to paint lions, camels, and alligators. Our
thanks to the Hanbury Iron Works for what they started and to the
decorative artists of England for what they finished.

—Carol B. Buonato

Please note: Especially in Period 11, there is a considerable amount of over-
lapping of the features described above. These are just generalizations, and
there are exceptions to every rule.

Grateful thanks to the following individuals who allowed photographs of their
dials to be used: Mr. and Mrs. Whinfrey, Mr. Steve Adams, and Mr. Gordon
Wolf.
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A HEPPLEWHITE ADVENTURE
by Phyllis Sherman

The acquisition of a period Hepplewhite side chair started my search
for the original design so that I might restore it. My chair has a double
heart shaped back with a connecting swag and three Prince of Wales
feathers in the center of the back. Typically the front legs taper toward
the spade feet. The back legs splay out and are much closer together
than the front legs. The seat is upholstered.

Because of extensive paint deterioration, my search to discover the
original polychrome design took three avenues: 1) the shape of the
wood, 2) the traces of remaining paint, and 3) the study of similar
antique chairs. The swag was obvious in the cut of the wood as were
the feathers, so this was a starting point. Study of paint traces and

Before restoration .. and after
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shadows of pattern revealed much about color and design. But there
were areas which would not give up secrets long buried by age and
neglect. Researching similar chairs produced reassuring ideas. The
chair most similar to mine is pictured on plate 76 in Adam and Hep-
plewhite and Other Neo-Classical Furniture, by Clifford Musgrave. The
best known American painted Hepplewhite style chairs are the
twenty-four chairs ordered by Elias Hasket Derby of Salem, Mas-
sachusetts and made in Philadelphia, Pennsylvania between 1796 and
1801. They are of maple wood painted dark brown with polychrome
decoration. The chair backs are oval with six feathers held in a bunch
with a ribbon bow. Between the feathers in the center is a vase of flow-
ers. There is a running border of leaves and flowers on the oval back
frame. One of the Derby chairs may be seen at the Metropolitan
Museum of Art in New York City.

The background paint on my chair is dark brown similar to that on
the Derby set. Striping is a burnt sienna color. The swag is blue-gray.
The feathers are painted in layers of brush strokes starting with a
yellow ochre shade, lightening in tone and decreasing in size with
each succeeding layer.

Without wood analysis the country of origin could not be
determined.

Through previous owners it was learned that the chair was pur-
chased as an antique early in the 20th century in Washington, D.C.
Though the adventure is complete, each time I look at my painted
Hepplewhite chair, I am reminded of the challenge and satisfaction
achieved in the restoration process.
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MEMBER’'S “A” AWARDS
Burlington, Vermont
September, 1992

Dorothy Fillmore
COUNTRY PAINTING

Ann Baker
COUNTRY PAINTING
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Lois Tucker
COUNTRY PAINTING

Ann Baker
COUNTRY PAINTING
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Patricia S. Smith
PONTYPOOL PAINTING

Bea Cunningham
THEOREM
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Dana Kennally
THEOREM

Inez Gornall
THEOREM
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Dolores Furnari
THEOREM

Maxine O'Brien
THEOREM
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Peggy Waldman

THEOREM

Alice D, Smith

THEOREM
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Dortia Davis
THEOREM

Dorothy Williams
THEOREM
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The LacK of a Stencil:
Or, A Conceit on an Unsightly Seat

Three little chairs sitting in a row

crying and complaining, and saying “Oh, no!”

When asked, “What's the problem?”, all they could say
was, “We're sorry our maker didn’t take another day

Or two, to paint and embellish us
and make us real bright

With fruits and flowers

and other stencilled delights.

Instead, we're just as drab
and plain as can be.

And now our plight

you can plainly see.”

“We've lived a hundred years or so

and to our colorful cousins we've listened

While theyve bragged and taunted and teased
and shown off their backs and legs which glisten!”

“Oh, to be like them,” the arrowback moaned,
“Ilong to be in the next room,” he further groaned.
“Oh, for one apple or peach or a single rosebud!
But to be so plain, your name is just mud!”

“I know what you mean,” the sleighback sighed.

“Iwas stencilled in my youth, but 1 grew old,” he cried
“And now I wear a new coat and I'm just pea green—
and among our cousins, I'm afraid we're just not seen...”

Now the third chair with the fiddleback splat
Spoke up and said, “I'll have no more of that!
Our owners bought us and loved us, too,
And after all, we are where they chose to sat!”
Gary W. Parks
Curator at the Packwood House Museum
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AWARDS

Burlington, Vermont—September,1992

PRESIDENT'S AWARD BOX
Jessica Bond
Ruth Ann Greenhill-Gilbert
Deborah Lambeth
Sara Tiffany

APPLICANTS ACCEPTED AS NEW MEMBERS

Burlington, Vermont—September, 1992

Irene Arieno
Charlene Bird
Sonja Bridges

Susan P. Clark
Beverly Ward Duncan
Mary Stevenson Keefe

Helen P. Meitzler
Irene Poirier
Donna F. Wright

MEMBER’S “B” AWARDS

COUNTRY PAINTING
Kathy Hutcheson

METAL LEAF PAINTING
Elaine Dalzell
THEOREM
Dorothy W. Hamblett
Pauline Robinson
Ingerid Pomeroy
Beth K. Martin
Marie C. Vanderminden
Jane M. Cary
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THE BOOKSHELF

1/"

Reverse Paintings on Glass: The Ryser Collection
Based on the book Verzauberte Bilder by Frieder Ryser.

Edited and translated by Rudi Eswarin, Munich: Klinkhardt and Biermann,
1992. 168 pp., $45.00 plus postage and handling ($2.50 domestic). Available at
The Corning Museum of Glass, Sales Dept., One Museurm Way, Corning, N.Y.
14830-2253, Tel (607) 937-5371

The paintings displayed in this very colorful catalog were chosen from
more than 750 examples by Mr. and Mrs. Frieder Ryser of Bern, Swit-
zerland. Also illustrated are examples of reverse glass paintings found
on jewelry loaned by Sibyll Kummer-Rothenhausler of Zurich.

At the time they were created, some of these reverse-painted panels
were considered to be far more valuable than paintings on canvas.
They were made for the wealthiest and most discerning clients, and
they are of outstanding merit. Compared to the work we see in Amer-
ican clocks and looking glasses, many of these pieces are exceptionally
sophisticated.

The text begins with the history of reverse paintings on glass cov-
ering the medieval period and the 16th, 17th, and 18th centuries. The
examples illustrated are from museums around the world. Cultural
changes, economics, and changing aesthetics were all reflected in the
different forms of expression of the glass artist.

There follows a general discussion of the techniques of reverse
painting on glass and then a section on the criteria used to fit each pic-
ture into one of the several categories of technique. Seventeen distinct
procedures are described. It is fascinating to learn how many different
layers of gold leaf were sometimes applied. It is also interesting to
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read how often a black backing was necessary to make the image look
“three dimensional.”

The main section of the catalog illustrates the items in the exhibition
on view at The Corning Museum of Glass during the summer of 1992.
Each picture has a very brief caption. To learn more, it is necessary to
turn to the last section of the book—Catalog Entries. Here there is a
wealth of information including size, provenance, and technique.

The Ryser collection is especially strong in examples from Switzer-
land where some truly stunning works were produced. It also
contains paintings from France, England, Germany, Italy, Spain, Bo-
hemia, The Netherlands, and the Far East.

Gathering information about these paintings and developing an un-
derstanding of the many techniques requires a great deal of flipping
of pages—back and forth. But, for the serious and diligent student,
there is an impressive amount of material available. A catalog, how-
ever, can never match the sparkle and luminosity of these glass
paintings. The exhibit was most impressive!

—by Jane A. Bolster

Recipes For Surfaces
By Mindy Drucker and Pierre Finkelstein.
Fireside (Simon and Schuster), 1990. 255 pp., $19.95. Soft Cover.

This is not just another book on decorative furniture. To begin with
this elegant paperback has the format of a cookery book with the rec-
ipe for each technique at the beginning of the procedure, so one does
not have to read from beginning to end to find out what one needs,
how difficult the project is, or how many people are needed to finish
it. To quote from the foreward, “In many ways decorative painting is
close in spirit to cooking: in cooking, you have the basic recipes, such
as how to make a pie crust or perhaps a sauce, as well as general
guidelines, like how to plan a menu or store leftovers. The same rule
is true for decorative painting. There are recipes for mixing a base coat
and storing paints.”

Recipes For Surfaces is divided into two parts. The first part starts
with an excellent chapter on color, followed by one on paints and
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tools which shows graphic photographs of every conceivable brush,
rag, or sponge requirements, and then goes on to address safety and
clean up. Even instructions on how to clean a varnish brush and
properly store it are included, which made me realize the authors real-
ly know what they are talking about! In the third chapter, which deals
with the preparation of surfaces from walls to boxes, there is a useful
chart showing how to deal with many different backgrounds. Part
Two starts the reader mixing paints and glazes and is followed by for-
ty recipes from sponging to burl, including a chapter on wall
stencilling. The photographs are a pleasure to look at. However, they
are not of glamorous rooms, but rather pictures of each technique
through every crucial stage. The colors are wonderful.

Members of the Shenandoah Chapter loved this book and I think
you will too. The authors are well qualified in this field and have writ-
ten some of the clearest instructions I have come across. Mindy
Drucker is a freelance writer specializing in design and home decora-
tion and her work has appeared in Colonial Homes, House Beautiful's
“Building Manual” and “Creative Ideas For Living.” Pierre Finkelstein
was born and educated in Paris and now owns Grand Illusion Dec-
orative Painting Inc., in New York City where he does stage sets and
works for well known decorators and architects.

~by Mary Rob
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NOTICE FROM THE TRUSTEES

SPRING MEETING 1993
Sheraton Tara
Parsippany, New Jersey
April 30, May 1, 2, 1993

FALL MEETING 1993
Rochester Marriott
Rochester, New York
September 29-October 1, 1993

SPRING MEETING 1994
Sheraton Tara
Danvers, Massachusetts

April 20-April 22,1994

FALL MEETING 1994
Marriott Hotel
Farmington, Connecticut
September 30—October 1, 2 1994

BEQUESTS TO HSEAD, INC.

The HISTORICAL SOCIETY OF EARLY AMERICAN DECORATION, INC.,
appreciates the generosity of its members as expressed through bequests.
Such gifts serve as a memorial and also enable the Society to perpetuate the
pursuits of the Society in fields of education, history, preservation, publica-
tion, and research. While unrestricted gifts have more general uses, a
member may designate a gift to serve a particular phase of endeavor.

Bequests should be left in proper legal form, as prepared by a lawyer, or
following the general bequest form,

I give, devise and bequeath to the HISTORICAL SOCIETY OF EARLY
AMERICAN DECORATION, INC,, an organization incorporated in the
State of New York, the sum of § to be used at the
discretion of said corporation. (Or a specific purpose may be indicated.)
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POLICIES
Use of Society Name and Seal

Exhibitions: Chapters or Members may sponsor Exhibitions using the
name of the Society with written permission of the Treasurer of the
Society provided that only originals, “A” or “B” awards, approved
portfolios of Certified Teachers and applicant pieces submitted within
the last five years, are exhibited. Any exception will be at the dis-
cretion of the Board of Trustees.

The Official Seal: The Official Seal of the Historical Society of Early
American Decoration, Inc. shall not be duplicated or used by in-
dividuals or chapters.

(Exception: Upon application, Chapters will be granted permission
to use the seal for the cover of their yearly program. Passed by the
membership at Fall meeting 1966.)

Opinions or Criticisms: Members should not use the name of the So-
ciety when writing personal opinions or criticisms to newspapers and
magazines. Any matter requiring action by the Society should be re-
ferred to the President of the Society.

Meetings: Taping of HSEAD, Inc. functions is not permitted. There
will be no refunds for meeting registrations, special tours, and /or ad-
mission fees.

NEW POLICY

Applications for membership in HSEAD will be accepted at any time.
If the applicant wishes to submit articles for judging at the Spring
Meeting, the application must be received by January 1. If the ap-
plicant wishes to submit articles for judging at the Fall Meeting, the
application must be received by July 1. Applicant fees cover the pe-
riod July 1 to June 30.

SCHEDULE OF HSEAD, INC.

MEMBERSHIP DUES

Effective July 1, 1990
Charter and Guild Members........cooerieiienerenresiennnnnn. $35.00
Family Members (Spouses) .........cveeeiinnsinniiieneninnnnn.$10.00
Associate Members .....coveiveeeerseirsessemsessssssssssesrsesssness 000
Business Associate Members .........coeennnrinsiennen. 979,00
Benefaclors wi.wsnanisaasssassmniiastsiaaa i, 000,00
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JUDGING STANDARDS
FOR VELVET THEOREMS

For judging purposes, a theorem is a method of reproduction by means of using
stencils. An “original theorem” may have been an antigue theorem that was either:
1) created and executed by the artist, or 2) copied by the artist from a watercolor, a
pith painting, a lithograph or engraving prior to and executed before 1900.

L. Design—15%
The pattern must be from an original theorem source or an
approved one from the HSEAD theorem collection. Choose a
design of refinement which includes a sufficient number of
stencilled units, hand-painted lines, and accents for judging. The
minimum completed design should be at least 8" x 10",

1. Cutting of Theorem—25%
Stencils must have sharp, clear edges with no angular cuts and no
overlapping of units.

I11. Stencilling and Overall—50%
Skill in stencilling techniques must be shown in unit behind unit,
and in even blending from the dark to the light areas. The
background must be white or off-white velvet, and the theorem
executed with oil paints, using colors to look as we think the
original would have looked before fading. Brush drawn lines and
accents will be judged here.

IV. Mounting and Framing—10%
The theorems must be mounted and framed. Note: Antique
theorems were tightly framed with little background showing.
They were seldom matted. A spacer is recommended. The
frame should be as similar to a typical original frame as possible.

Judging of theorems will be done once a year at the Fall Meeting. One theorem per
Guild member will be accepted for judging.

REVISIONS WILL BE IN EFFECT AT THE FALL 1993 MEETING.
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JUDGING STANDARDS FOR PAINTED DIALS FOR TALL CASE CLOCKS
Also Dials For Black Forest Clocks

L. Design—10%
Choose a design in character with the period that it is intended to
represent. Acceptable sizes: minimum 17" x 12" and 21" x 15",
Base materials may be:
A. Sheet metal, antique or otherwise
B. Heavy gauge aluminum or heavy galvanized aluminum
C. Masonite: 1/3", tempered, preferably finished on both sides.
D. Note: wooden dials are not recommended because of their
tendency to warp and shrink unevenly.

1. Time Track and Lettering—20%

The numerals (whether Roman or Arabic) must be appropriate for
the period represented, and in the proper scale. All ink work will

be judged here; hours, minutes, and when required, seconds and
days of the month.

On a dial incorporating the phases of the moon, there are
standardly two hemispheres which may be duplicated with the use
of a transfer which can be lightly distressed. Source of transfer:
BEDCO, 1331 Southwind Drive, Northbrook, IL 60062

Gilded bands edged with an ink line will be judged here.
Striping, if there is any, will be judged here.

On an antique, small dials indicating seconds or days of the month
must be rendered if holes already exist for these features.

If there is a date aperture on an antique, this opening must be filled
with a date dial. If this piece is missing, a substitute may be
submitted even though it is not horologically functional. This
applies as well to the lunar calendar and moon dial.

Winding holes are not required on a dial that will be fitted up to a
quartz movement. False wind holes are acceptable when
appropriate.

I1I. Arch Painting of Moon Dial—30%
If the style of decoration is Pontypool or Victorian,
those standards will be used here.
Gilded areas will be judged according to the standards
in Metal Leaf Painting,
Other types of decoration might include figures in a pastoral
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setting, allegorical figures, hunting scenes, ships and naval
engagements as well as stylized fruits and flowers.

Moon faces and the flanking scenes will be judged here.

A profusion of stars against a dark background does not meet the re-
quirements for judging.

IV. Spandrel Decoration—30%

These will be judged according to the technique involved
(Pontypool, Metal Leaf, or Victorian). Other types of decoration
might include shells, fans and other geometric shapes possibly
incorporating gold leaf. For later styles, the spandrels would be
completely covered with landscapes and/or figures, some of
which could be historical, biblical, or allegorical, sometimes
painted on a gilded surface.

Gilded gesso borders and other gesso work (such as scrolls) will
be judged here.

V. Finish and Overall Feeling—10%

The finish includes preparation, background paint and final
coats of varnish with handrubbed finish. Raw varnish, dull-type
varnish and sprayed finishes will not be accepted—nor

will a crackle finish.

If an antique dial is used, pitted areas must be filled. The
completed dial should be a soft, off white color.

Acceptable colors include oyster white, ivory or creamy

white, or white with a slight green or blue cast.

All work must be done by the exhibitor.

This will NOT be added to the list of required awards for a Master Craftsman.
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MASTER TEACHERS

MARYJANE CLARK, Norwell, MA
HELEN GROSS, Vero Beach, FL
GINA MARTIN, Vernon, CT
MARGARET WATTS, Toms River, NJ

MASTER CRAFTSMEN

JESSICA BOND, Dorset, VT
MARYJANE CLARK, Norwell, MA
ASTRID DONNELLAN, Hingham, MA
ROBERTA EDRINGTON, Colonia, NJ
HELEN GROSS, Vero Beach, FL
CAROLYN HEDGE, Plymouth, MA
CORNELIA KEEGAN, Hudson, OH
DEBORAH LAMBETH, Schenectady, NY
GINA MARTIN, Vernon, CT
PHYLLIS SHERMAN, Glens Falls, NY
LOUISE WALLACE, Fitchburg, MA
MARGARET WATTS, Toms River, N]

ACTIVE CERTIFIED TEACHERS

JANICE ALDRICH, Keene, NH-country painting, stencilling.
SHIRLEY BERMAN, Carmel, NY-Pontypool.

JANE BOLSTER, Berwyn, PA—country painting, stencilling, glass painting, and
freehand bronze.

MARYJANE CLARK, Norwell, MA-stencilling, country painting,
metal leaf, freehand bronze, Pontypool, glass painting, Victorian flower painting,

DORTIA DAVIS, Perkinsville, VT-stencilling.
ASTRID DONNELLAN, Hingham, MA—country painting, stencilling,
Pontypool, glass painting,

SHERRY DOTTER, Warren, N]-country painting,
MARGARET EMERY, Averill Park, NY-country painting, glass painting.
DORIS FRY, Delmar, NY—country painting, stencilling, metal leaf.
DOLORES FURNARI, Brandon, VT-stencilling, country painting.
DOROTHY HALLETT, Bourne, MA—country painting.
BARBARA HOOD, Hammondsport, NY-country painting.
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HARRIETTE HOOLAN, Oyster Bay, NY~country painting, stencilling,
HELGA JOHNSON, New City, NY-country painting,

CORNELIA KEEGAN, Hudson, OH-country painting, stencilling, metal leaf, free-
hand bronze, Pontypool, glass painting.

ARLENE LENNOX, Marblehead, MA—country painting, stencilling, Pontypool.
BETH MARTIN, Charlotte, NC—country painting, glass painting.
LUCINDA PERRIN, Canandaigua, NY—country painting,
MARION POOR, Augusta, ME—country painting, stencilling.
CAROLYN REID, Averill Park, NY—country painting.

MONA ROWELL, Pepperell, MA-stencilling, country painting, Pontypool.
DOLORES SAMSELL, Lebanon, NJ-country painting.

NORMA STARK, Glens Falls, NY-country painting.

SARA TIFFANY, Hilton Head Island, SC—country painting.

LOIS TUCKER, North Berwick, ME-country painting, stencilling.
ALICE WALL, Plymouth, MA-country painting, stencilling.

MARGARET WATTS, Toms River, Nj-stencilling, country painting, metal leaf,
freehand bronze, glass painting, Pontypool, Victorian flower painting.

Retired Certified Teachers who are willing to serve as Consultants:

ELIZABETH BACH, Glens Falls, NY-country painting, stencilling,
and freehand bronze.

HELEN GROSS, Vero Beach, FL-country painting, stencilling,
Pontypool, glass painting, metal leaf, freehand bronze, Victorian flower painting.

GINA MARTIN, Vemnon, CT-stencilling, country painting, metal leaf, freehand
bronze, glass painting, Pontypool, Victorian flower painting.

ARKIE STEELE, Chatham, NJ-country painting,.
HARRIET SYVERSEN, Closter, NJ-stencilling, country painting, Pontypool.

The Coutiy Oul St

DECORATIVE PAINTING CLASSES

Hardened steel punch set
O O in a wooden holder—
$35 00 plus shipping & handling

DOLORES FURNARI « RR #3, Box 3695, Brandon, VT 05733 » 802-247-3847
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Gole“ ]jeaf

P E O P L E ™

GENUINE, COMPOSITION, )
VARIEGATED LEAF Square Tip

Quiills

= Tools =¢ Supplies = Coatings (#218 - sizes 2.3.5)

= Brushes =+ Gold Leafing Kits $ 4 .00 37 oo
- Technlcal Literature & Videos el

FEATURING 24/48 HR. COAST TO COAST SERVICE

Wi
ART ESSENTIALS OF NEW YORK, LTD. | the cant it o
3 Cross Street ¢ Suffern, NY 10901-4401 buslness.”

ARCHITECT'S LINEN

Grades: Very Fine, Fine, Medium (good for theorem).
SASE for Samples.

17 x 22" @ $10 per sheel/ postage & packing Included.
Three sheet minimum any grade. Send check or money order.
Order from: PEG MCWADE
79 SCHOOL HOUSE ROAD
GROTON, MA 01450
Mass. Residents Add 5% Sales Tax.

Wooden Items
Suitable for Painting
Boxes Frames Doll Furniture
Jack Morey
31 Oak Street
Plymouth, MA 02360
508-746-2734

Catalog Available $1.00 Charge
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Authentic Theorem Pattern Collection

0 The Historical Society of
Early American Decoration, Inc.

“A" Award, Dolores Furnari

For Theorem Pattern Collection information write to:
Theorem Chairman, Barbara Quirk
18 Wendover Way
Bedford, NH 03110

The DECORATOR establishes confidence between craftsman and dealer.
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PUBLICATIONS OF

The Historical Society
of Early American Decoration, Inc.

INVALUABLE REFERENCES — IDEAL GIFTS

The Ornamented Chair

A complete guide to the 1denhf1cahon of dwerse styles of decorative chalrs
Over 300 photographs. .. 521,00
Antique Decoration — 27 An‘rcles by Esther Stevens Brazer

Reprinted with illustrations from the magazine Antigues...........cowusismsssis. $8.50
The Art of Drawing and Colouring from Nature

Flowers, Fruit, and Shells for Painting on Velvet............ccurrersssnnn $30.50

(All prices include postage and handling)

Send orders for the above books to:
Mts. J. M. Wehner, Jr.
521 Atterbury Road, Villanova, PA 19085

Make checks payable to: HSEAD, Inc.

ST e R B GO 2GR B BT N R D R P S T R N e i

The Decorator

Back issues to complete your ibrary....ucrccssmmmsessssssissmsnnn $6.00
Binders for The Decotator ..wsiwsnimmsssassssaivesssmrsssmiasinis 39400
Decottor INARX .........uimirsimmmmmmmiessisimmssssmsssassessssssrsrssssssessssss s ssssssnns $4.00

Vol. I No. 1 through Vol. VIII No. 2 * Vol. IX No. 1 through Vol. XIV No. 2
Vol. XV No. 1 through Vol. XX No. 2 ® Vol. XXI No. 1 through Vol. XXIX No. 2
Vol. XXX No. 1 through Vol XXXIX No. 2
Bibliography — A reference reading list of early American decoration........... $4.50
Members Standards for Craftsman AWards .......co.ccvemmeimieernssescmecennnns $1.00
(All prices include postage and handling)
Order The Decorator, Binders, Index, Bibliography and Standards from:

Mirs. Donald J. Tucker
Elm Street, North Berwick, ME 03906

Make checks payable to HSEAD, Inc.
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New! The lllustrated
New! Clossary

l of Decorated
New! Antiques
N cw | Dublication
! by
MaryJane Clark
NCW' &crabble Arts
N | 2 Wildeat Lane
Norwell, MA 02061
Cw! FOF The Historical é‘;ocicty
' of Early American E)ccorahon
Newl §24.95
NCW ! Plus postage & handling of $200

Musw, Residenls add §1.25 Sales Tax

(] (] [ ¥ (] C (4 ( ¥

Traditional Woodworking

Period Fumniture Reproductions

Custom reproductions sultable for painting, full sized or scaled
Miniatures. Lowboys, blanket chests, chest of drawers, tables or
replication of any piece by special order welcomed.

Catalog $3.00

PO Box 1089 Michael Houle
Marstons Mills, MA 02648 508-833-1399
100% Cotton Velveteen
.003 ML Mylar

Welch Haven
Route 4, Box 125 Shirley Welch
Henderson, NC 27536 (919) 438-7979
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WHO

38 The Decorator

Faux Finishing,
Sign Related Supplies

To whom it may concern,
is Quill, Hair o Ferrule, Ltd.! We're a family owned business dedicated to
professional signpainters, artist, teachers and master craftsmen.
purchase products from our catalog! We purchase the finest products around
the world, every item has been tested and proven to be the best available, our
staff with over 50 years of artistic bacKing is ready to serve the individual
personal needs.
you receive our 60 page catalog, you will be amazed at the in-depth
Kknowledge, explaining the make-up and various uses of the products.
can you find over 100 series of professional brushes, for signpainting, faux
finishing, restoration work, a full line of Japan, colors in oils, mother of pear,
abalone sliced paper thin and special coatings are a few examples found in our
60 page catalog. The catalog cost is $5.00, aspecial certificate is included and
can be applied to your first order, the catalog can be purchased by credit card,
money order, personal or business check, Our knowledgeable phone staff is
ready to serve you.

Quill, Hair & Ferrule
P.0. Box, 23927 & Columbia, S.C. 29224

Toll Free 1-800-421-7961
Fax 803-736-4731




Nininger & Co., Ltd.
Gallery

4 Main Street (Int. of Rt. 6 & 47)

Woodbury, CT 06798

* Designers and crafters of quality stands for trays ¢
» Offering a fine selection of tables for sale in our Gallery -«
* Restorers and conservators of fine antiques *
* Purchasing quality trays in any condition »
* Brochure available upon request ¢

Nininger & Co., Ltd.

(203) 266-4661
Mon.-Sat. 10:30-5:00
Sun. 1:00-5:00
CLOSED TUESDAY
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Wonderful Handmade Gifts
Dolls, Pottery, Paintings, Dried Flowers & More
Hours: Mon.~Sat. 10-5, Sun. 1-5, Closed Tueaday
(802) 442-4941
250 North Street, Bennington, VT (Acrosa from Wendy's)

Techniques in

Reverse Glass Painting
By Margaret J. Emery

A second edition, revised and expanded $22.95.
Postage and handling included. NY State Residents—add sales tax.

Margaret Emery
RD#3, Box 352, Averill, Park, NY 12018

ﬁo[g{a Leaf

Sepp Leaf Products, Inc.
o

Fax: (212) 725-0308
381 Park Avenue South, New York, NY 10016; (212) 683-2840

GILDING SUPPLIES
» 12kt thru 24kt Leaf * Agate Burnishers
*Gilders Tips, Mops * Imitation Leaf
*Gilders Pads and Knives * Variegated Leaf
* Burnishing Clays * Le Franc Oil Size 3Hr/12Hr

» Liberon Restoration Products  *Le Franc Cracking Varnish
Kolner System—Ready to Use Clay
VIDEOS
* Traditional Gilding—70 min. VHS Cussette
* Kolner Gilding—48 min. VHS Cassette

FOR FURTHER INFORMATION
PLEASE CALL OR WRITE.,
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Tinker B3ob’s Twware

REPRODUCTION OF COLONIAL TINWARE

CUSTOM WORK AND REPAIRS
Sugar Boxes Gooseneck Coffee Pots
Small Creamers Chinese Letter Holders
Trinket Boxes Miniature Coffee Pots

Robert A. Reuss
203-886-7365

Send $3.00 for current catalog
P.O. BOX 37 « NORWICH, CT 06360

Please allow 4 - 6 weeks for delivery.

SPLIT BANISTER MIRRORS
For Reverse Painting

PICTURE FRAMES
Round and Custom — Made for Theorems

Please send stamped envelope for Folder on Wooden Articles.
Fireplace Stools — Courting Mirrors — Boxes — Etc.

ROBERT D. RAINVILLE
11 RIDGE DRIVE UNCASVILLE, CONN. 06382

CRAFTSMANSHIP IN WOOD

Ransom Cook, Strawberry, Dome, Etc., Boxes
Banjo Pillar & Scroll, And Other Shelf Clocks
Federal Looking Glasses, Face Screens
C-3 Company
Ed Stone 13200 Forest Drive Bowie, MD 20715
301-464-8079
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Shades of the Past

Frank and Marti Tetler

PO Box 11, Rt. 9w Tomkins Cove, NY 10986
(914) 942-0209

Lampshades and Supplies—Vintage Goods and Collectibles
We Ship UPS

b e e A AR AR

MARTTS LAMPSHADE BOOK

Making Cut — and — Pierced Lampshades
as taught by Marti Tetler
63 pages, looseleaf binder ready

¥y Send for Price List %Y,

Thousand Islands Craft School and Textile Museum
314 John Street, Clayton, NY 13624
(315) 686-4123

EARLY AMERICAN DECORATION
Theorem — Lampshade Piercing — Country Painting — Stencilling
Freehand Bronzing — China Painting — Gilding
Reverse Painting on Glass

1 or 2 week Summer Learning Vacation
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New, and News from THE BAG LADY
fine canvas « fine canvas - fine canvas

“See you in Burlington.” We will have
our multiple tempting canvas offerings of
the finest products and bags from THE
BAG LADY, fortified with book-binding
accessories from Creations in Canvas and
embellished by our fashionable canvas
and leather purses by Cappelli. Now, we
have added paintable and stencillable
fabric lamp shades for your home decor { :
business. Apart from this, we are dis- o
tributors of Ina Allen and Robert Marx

book “Professional Painted Flourishes” | Ournew ART BAG to hold
and companion videos. We have Whis- | the Sta-Wet Palette and supplies.
tler Fine Brushes for the faux artisan and | . (A roomy
complimentary line of Omega brushes | § 141" x 10" x 12"
from Italy. E-6000—The Perfect Glue and b A ’
Pigma Micron Pens, the Ultimate.

The BAG LADY

Box 531, West Stockbridge, MA 01266
413-637-3534 » Fax:413-637-3004
1-800-248-Lady

v
of tote,)

LIBERTY PAINT CORP

969 COLUMBIA STREET, HUDSON, NY 12534

“OLD GRAINER'S® GLAZE COAT”: Tough, Transparent, Superior
color-fixing properties, Exterior-Interior. For all faux_ work.

“OLD GRAINER’S®@ GROUND COAT": Exceptional abrasion-resistance.
For wood, tin, slate & canvas, Interior-Exterior. Non-toxic.

“OLD STAINER’S® OIL": Highly-refined, penetrating oil used as a tinting
vehicle for staining hard & soft woods.

GRAINERS' TOOLS: Floggers, Artist Brushes, Overgrainers, Quills, etc.
GILDERS' TOOLS: Gold leaf, Burnishers, Tinted clays, Tips.

PIGMENTS: Universal liquid oxides and organic, fade-proof colorants.
Extra fine fresco powders, Japan colors. Naptha and Japan driers.

STENCIL MATERIALS: Mylar, brushes, canvas, etc.
LIBERTYwill UPS anywhere. Write for Catalog.
Satisfaction Guaranteed.
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A LEARNING VACATION
IN A VERY SPECIAL PLACE

ARTS & CRAFTS

Eatly American Decoration

¢ Dordthy Hamblett ® Dolores Furnari
¢ Doris Fry e Lucinda Perrin

Woodgraining — Marbleizing Bavarian Folk Art
Dorothy Hamblett June Pierce
Reverse Glass Painting Primitive Portrait Painting
Peg Emery Dolores Furnari
Theorems Cut and Pierced Lampshades
Maxine O'Brien Doris Fry

Spend a summer week or two living and learning
in a Vermont country setting.

Wide variety of courses. Send $2.00 for catalog.

FLETCHER FARM SCHOOL
FOR ARTS AND CRAFTS

Dept. D, RR1, Box 1041, Ludlow, VT 05149

802-228-8770
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HISTORICAL SOCIETY OF EARLY AMERICAN DECORATION, INC..

CHAPTERS AND OFFICERS: 1992-1993

CENTRAL NEW YORK:. it iisssisicsisrsios Elizabeth Ratanen, Chairman
Ruth Smith, Secretary
CHARTER OAK: Connecticut.....ouvumivammiismiinenninsiens Kathleen Hutcheson, Chairman
Cynthia Stone, Secretary
EVELYN M, HOLMES: Maine........c.coeemsenimmsmmmsestsmosssssssesian Elaine Labbe, Chairman
Theresa Violette, Secretary
FAIRCHESTER:
Connecticut and New York. ... Helga Johnson, Marti Tetler, Co-Chair
Lorraine VanderWende, Secretary
FLORENCE E. WRIGHT: New YOrk.......ccisismsssssssssssicsasssoniscse Ann Avery, Chairman
Leora Bauch, Secretary
GENESEE COUNTRY: New YOrK......ocoeeervermmrmeneaee Barbara Knickerbocker, Chairman
Linda Cooke, Secretary
HUDSON VALLEY:
New York and Vermont.........cccensivnniens Mardie Leather, Edith Gambee, Co-Chair
Ann Decatur, Secretary
LONG ISLAND: New YOUK i isvisessnmsissiismmisssisssis Harriette Hoolan, Chairman
Connie Gall, Secretary
NASHOBA VALLEY: Massachusetts..........c.c.cuummnenns Dorothy Hamblett, Chairman
Santina Stafford, Secretary
NEW JERSEY: New Jersey.......oumnmmsmmisinsisssssss Mary Ellen Halsey, Chairman
Barbara Sandler, Secretary
OLD COLONY: MasSaChusettS.......urmvrseercsssmnisssssssssisns Mildred Winston, Chairman
Dorothy Doyle, Secretary
PIONEER: New Hampshire and Vermont................ccc......Dolores Furnari, Chairman
Catherine Ellison, Secretaty
SHENANDOAH: Virginia.....c..ccccousssmmmmimmeniccsccssssisiscssscnenaicneCarol Heinz, Chairman
Julia Neumeyer, Secretary
STEVENS PLAINS: MAINE. ...covcevincumrcsmsmnmnssismissisissesisssiensennenss LOIS Tucker, Chairman
Deborah Gideon, Secretary
STRAWBERY BANKE:
New Hampshire and Massachusetts...........cuwimmrescsmmmissisinn Tasha Paul, Chairman
Sally Muse, Secretary
WILLIAM PENN: Pennsylvania........c..c.uiinns.Alexandra Perrot, Chairman
Carol Buonato, Secretary
CHAPTERS AT LARGE......oveiseossesspessesssssssoissamsisiressissavsiissasesassss Sara Tiffany, Chairman
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COMMITTEE CHAIRS: July 1, 1992—]June 30, 1993

Applicants:
Elizabeth Martel, 144 Royal Oak Drive, Aurora, OH 44202

Chapters Coordinator:
Sandra Strong, 691 Palisade Avenue, Windsor, CT 06095

Convention Planner:
Edward H. Stone, 13200 Forest Drive, Bowie, MD 20715

The Decorator:
Editors: Margaret and ]. Michael Rodgers, PO Box P-95, South Dartmouth, MA 02748
Advertising: Joan M. Tracy, 8579 Peck Hill Road, Manlius, NY 13104
Sales (Mail Order): Lois Tucker, Box 429, North Berwick, ME 03906
Sales (at Meetings): Louise Whelan, 19 Sylvia Lane, Windsor, CT 06095
Education:
Applicants Portfolio: Shirley Berman, 165 Fairway Drive, Carmel, NY 10512
Carousel Rentals: Dolores Samsell, 24 Spencer Lane, Warren, NJ 07060
Conservation: Sara Tiffany, 11 Indigo Court, Hilton Head, 5C 29926
HSEAD School Director: Margaret Emery, RD #3, Averill Park, NY 12018
Research: Jeanne Gearin, 215 Oronoco Street, Alexandria, VA 22314-2017
Slide Program: Joyce Holzer, 62 Kahdena Road, Morristown, NJ 07960
Specialist Award: Lois Tucker, Box 429, North Berwick, ME 03906
Teacher Certification: Astrid Donnellan, 21 Mast Hill Road, Hingham, MA 02043
Teacher Listings: Linda Lefko, 2944 Corwin Rd., Branchport, NY 14418
Endowiment Fund:
Chair: Beth Martin, 2611 Peary Court, Charlotte, NC 28211
HSEAD Charms: Bette Larter, 70 Hearthstone Lane, Rochester, NY 14617
Work Photo Program: Bette Larter, 70 Hearthstone Lane, Rochester, NY 14617
Exhibition:
Carol Heinz, 4625 Quarter Charge Drive, Annandale, VA 22003
Finance:
Chair/Treasurer: Helen E. Thieme, 17 Starlight Drive, Morristown, NJ 07960
Custodian of Assets: Shirley Berman, 29 Richard Place, Massapequa Pk., NY 11762
Hands-On-Workshop Coordinator:
Linda Lefko, 2044 Corwin Road, Branchport, NY 14418
Historian:
Myrna Herniter, 256 Waltham Street, Lexington, MA 02173
Judging and Standards:
Carolyn Hedge, Long Pond Road /Mountain Hill Road, Plymouth, MA 02360
Judging and Standards Theorems:
Dolores Furnari, RR #3, Box 3695, Brandon, VT 05733
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Lending Library of Designs Portfolios:
Cynthia Stone, PO Box 216, Gales Ferry, CT 06335
Liaison Officer:

Shirley Baer, PO Box 300, Norwell, MA 02061-0300

MAFA/HSEAD Consulting Curator:

Alice Smith, PO Box 303, Feeding Hills, MA 01030
Materials and Products:

Tasha Paul, 36 Hidden Road, Andover, MA 01810
Membership:

Gladys Sowers, 1410 Cornwall Road, Lebanon, PA 17042
Membership Relations:

Linda Lefko, 2944 Corwin Road, Branchport, NY 14418
Memorial Book:

Helga Johnson, 4 Oak Terrace, New City, NY 10956
Newsletter Editor:

Joyce Holzer, 62 Kahdena Road, Morristown, NJ 07960
Nominating:

Alice Smith, PO Box 303, Feeding Hills, MA 01030
Parliamentarian:

Beth Martin, 2611 Peary Court, Charlotte, NC 28211
Photography and Sales:

JoAnn Bense, 10 Washington Avenue, Pittsford, NY 14534
Printing:

Chair: Dolores Furnari, RR #3, Box 3695, Brandon, VT (5733
Publjshers: Bette and William Baker, PO Box 180, Mystic, CT 06355

Publications:
Chair: Joyce Holzer, 62 Kahdena Road, Morristown, NJ 07960
Book Sales: Margaret Wehner, 521 Atterbury Road, Villanova, PA 19085
Publicity:
Susan Kafitz, 1839 Tolbut Street, Philadelphia, PA 19152-1114
Registration:
Lee Shubert, 479 Vineyard Point Road, Guilford, CT 06437
Royalty Program:
Dolores Furnari, RR #3, Box 3695, Brandon, VT 05733

Theorem Sales and Mail Order:
Barbara Quirk, 18 Wendover Way, Bedford, NH 03102

Vendors Sales: .
Dorothy Fillmore, 84 Pilgrim Drive, Windsor, CT 06095
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Advertise in
THE DECORATOR
Yearly rates:
Full Page.......cccoue $150.00
Half Page............... $80.00 » Quarter Page.............. $50.00
Single issue rate upon request

Send Ads and Inquiries to:
Joan M. Tracy 8579 Peck Hill Road ¢ Manlius, NY 13104

Members: when purchasing products from Adz:erh‘ser;
be sure to mention you saw their Ad in THE DECORATOR







